


Logline
An exploration into Big Chief T and the 
Black Hawk Hunters, a black masking tribe 
located in New Orleans, Louisiana. The film 
follows 16-year-old Terrence Williams Jr. 
(Big Chief T) as he navigates through 
COVID-19 and social justice protests, 
culminating with Mardi Gras 2021, where 
one of the most known events in the world 
has been canceled due to the current 
pandemic. The film explores Masking 
Indians, its influences inspired by African 
culture and American Indigenous culture, 
gentrification, and social justice issues.



Background





To sum this up, in a city that still has a majority 
African American population, that population is 
slowly moving away, while the influx of other races 
are changing the makeup of NOLA. And although 
African Americans have been the majority of NOLA’s 
residents, they are minorities in wealth and 
ownership. In looking at the past of Native American 
cultures and the Masking Indians after them, we 
hope to create a visual anthropological document 
that touches on the past, displays the present, and 
questions the future of a distinct culture in America 
that many have seen, but few know about.



Story

Terrance Williams Jr. aka Big Chief Tee is the Big Chief of The Black Hawk Hunters, a 
Mardi Gras Indian Tribe that carries on the Mardi Gras Masking Indian tradition. Every 
year, Big Chief Tee and his tribe create elaborate and beautiful suits, preparing to parade 
every Mardi Gras morning. It’s already a daunting task, but Terrance succeeds while also 
being a 10th grader at Isidore Newman High School, as well as an athlete and a band 
member. This documentary gives us a peek into Terrance’s life, following him as he 
continues to carry the torch of tradition while being one of the only African American kids 
at a predominantly white school, and how he runs a tribe, makes the prettiest suit, and 
does it all in the matter of months for Mardi Gras morning. But in order to explore exactly 
how Terrance is carrying the torch, this documentary also explores the origins of the 
Mardi Gras Masking Indian culture through the history of New Orleans and the 
beginnings of its culture that is still present today, providing a cohesive look into why 
tradition and culture is so important to the African American community in New Orleans 
today. Through interviews and storytelling, we look into the past to introduce you to the 
future, displaying how the past has been passed onto the present.



Key Themes

• TRADITION - How tradition has 
been passed on from Africa to 
now, and how Indian tradition has 
been passed down.

• GENTRIFICATION 
• HISTORY- The relationships 

between African Americans and 
Native Americans in the south 
during slavery and after the Civil 
War, as well as the general history 
of African Americans and Native 
Americans in the south during 
these periods.



Structure
Act One (20 minutes)

• Intro

• Why did you get into masking?

• History

• Mardi Gras 2020

Act Two (20 minutes)

• Gentrification

• Music

• COVID

Act Three (20 minutes)

• Police Experiences

• Protest

• The kids

Conclusion (10 minutes)

• Outro



Interviews

• 1. Big Chief T of the Black Hawk Hunters

• 2. Spyboy Dow Edwards of the Mohawk Hunters

• 3. Melissa A. Weber Music Historian

• 4. Second Chief Joseph Boudreaux Jr. of the Golden Eagles

• 5. Dr. Jeffrey Darensbourg Native American

• 6. Gang Flag Ty of the Black Hawk Hunters

• 7. Spyboy Fatman of the Black Hawk Hunters

• 8. Tee Williams (Mom)

• 9. Dr. Allison Plyer

• 10. Gian Smith Filmmaker

• 11. Bria Joseph Queen of Black Hawk Hunters



Treatment



Intro



Act One

• Fade in: We are introduced to Big Chief Tee, Flagboy Ty and the family through 
vignettes of them preparing for Mardi Gras 2020. They are show sewing and 
preparing as we learn of T’s introduction into the Masking world and see film 
footage of Black Masking Indians from the 70’s.

• Cut to: An all-black studio, where our introduction to the Black Hawk Hunters 
continues with  commentary from their mother, Ms. Tee. Dr. Jeffrey Darensbourg 
gives an idea of Black Masking Indians from the Native American perspective, 
while Big Chief Dow and Joseph Boudreaux Jr. explains the history of the Black 
Masking Indians.

• Act One ends with a cinema verité segment of Mardi Gras 2020 as the Black Hawk 
Hunters introduce their suits to the world.



Act Two

• Cut To: The historical streets of the Treme neighborhood are 
shown from above, as the camera glides around the 
neighborhood. 

• Cut To: Back in the studio, Dr. Chraity explains to us 
gentrification, it’s causes, and why it plays a role in the future 
make up on New Orleans. Dr. Allison discusses the damaging 
effects of COVID on African Americans and Black Masking 
Indians in New Orleans, while Mellissa A. Weber discusses the 
effects Black Masking has had on the music of New Orleans.



Act Three

• Cut To: The Black Hawk Hunters gather “under the bridge”, where hundreds 
of African Americans gather for Madi Gras. But this is not Mardi Gras day. It is 
instead a day of protest in July following the murder of George Floyd. The 
kids chant “I am not a threat” and hold signs, as they head to a park, where 
traditional tribal song and dance breaks out.

• Cut To: Back inside the studio, Big Chief T and Big Chief Dow discuss their 
experiences with the police, as Ms. T discusses her three children. 

• Cut to: The Black Hunters prepare for Mardi Gras 2021 by sowing their suits 
planning on an unconventional Mardi Gras.



Conclusion

• Cut to: We end where we begin. Mardi Gras 2021 has 
been cancelled, but the Black Hawk Hunters continue 
in the traditions of protest that began Black Masking. 
They decide to “parade” in their own neighborhood. 
This year, their suits are less elaborate, just in case 
they have to “run”. 

• Cut to: The Black hawk Hunters mask, suit up, and 
wander the neighborhood streets as onlookers cheer 
them on. We don’t know how long T will be able to 
continue the tradition, but we can see that even if 
better opportunities lie ahead for him that aren’t 
here, and he decides to move on, the tradition is 
already being passed to his younger brothers and 
beyond.



“An awareness of our past is essential to the establishment of our 
personality and our identity…” (Haile Selassie, 1963)



Cinematography

As stated before, the images that we are aiming to present will resemble those of 
Bradford Young and Gordon Parks, specifically Bradford’s work with Common on 
“Black America Again” and Park’s Farm Security Administration. The plan is to utilize 
poetic camera angles and movements, while contrasting the high key lighting of 
daylight on Mardi Gras with the low-key lighting of the interview segments.

For Mardi Gras day, the light will be natural, and we will utilize that daylight for high 
key images. Two cameras will be used to follow the Black Hawk Hunters around, one 
handheld, the other on a stabilizer. We will aim for close up shots of Tee, Ty, and 
Fatman, with shots being eye level or low angle. At certain parts of the day, Spyboy
Fatman will lead the Indians through neighborhoods and up streets, and we will 
follow him alone. There will also be POV shots of empty streets that we will capture 
on Mardi Gras (or before or after) that we will use as a way to show what it may look 
like to navigate the streets as a Masking Indian. We will also utilize close up shots 
that are focused on the main subject.

For the interviews, we hope to utilize 3 cameras. One on the talent, one as a profile, 
and on on an angle while sitting on a dolly. All of the interviews will take place in one 
location, in a wide, black room. The lighting for the interviews will consist of low key
lighting with shallow focus. This will allow us to only really require one main light 
source (above). We can also add soft fill lighting, but without any background colors 
or light, the low key lighting should be effective and present our subjects in a bold 
way.

You can view “Black America Again” here: https://youtu.be/WMNyCNdgayE

https://youtu.be/WMNyCNdgayE


Music

The score will be a mixture of Afro Carribean, Hip Hop, Jazz, R&B, and 
classical. Depending on the budget, the filmmakers will attempt to 
utilize local musicians, specifically Craig Perkins (PERK), someone who 
the filmmakers have worked with frequently on previous projects. The 
producers (Philip Williamson and Jonathan Isaac Jackson) have also 
created scores on their own, and have utilized scores from Kevin 
Macleoud, a composer who prices are very optimal for low budget 
endeavors. A list of songs/albums that will influence the score or 
musical placement are:

• “New Orleans Suite” - Duke Ellington

• “Big Chief” - Professor Longhair

• “Awaken, My Love” - Childish Gambino

• “Superwoman”and “Songs In The Key Of Life” - Stevie Wonder

• “Iko Iko” - The Dixie Cups



Marketing 
Research/Distribution

Without a significant budget, market 
and distribution will have to be its own 
strategy.

The first window will be a specific, 
detailed film festival run for 1 year.

The second window will depend on if a 
distribution deal can be made before 
our festival window ends.

If no deal is made, a decision will be 
made for SVOD, AVOD, or TVOD.



Market Research

Marketing research will be conducted 
utilizing whatever data is available on hand 
and whatever data can be collected. 
Available data online will come from social 
media data mining (Twitter, Instagram) and 
new data will come from surveys and 
ongoing website data mining. 



Marketing

Promotion via Social Media

We would begin marketing via social media from the 
inception of production and would continue through 
the entire life of the project. Pictures, video clips, and 
the vignettes would be used to engage target 
audiences, as well as potential audiences, in hopes of 
building a base that would help us to spread our 
overall message of culture and the importance it has 
on communities of color. 



Film Festivals

The submission to film festivals would begin at the end of the postproduction 
process. We would aim at major festivals (Sundance, Tribeca, etc.), but would 
also aim at local festivals (New Orleans Film Festival, Southern Screen Festival) 
and documentary themed festivals. We have always used film festivals to 
market our films and would continue to produce innovative ways of gaining 
and engaging audiences through a festival run.



Public Forums
Due to the educational material that is the 
basis of this documentary, we would look to 
create “public forums”, or places where we 
could screen the festival and give insight into 
the content and culture with appearances 
and Q&A’s with the filmmakers, Big Chief 
Tee, and other on camera talent or people 
from the community involved with the 
production of this film. The first option 
would be universities, high schools, and 
museums, but other forums could be set up 
outside of these institutions. 



Jonathan Isaac Jackson – Producer/Writer/Director

Mr. Jackson was selected for The New Orleans Film Festivals inaugural "Emerging 
Voices" program, sponsored by The Academy of Motion Picture Arts and Sciences in 
2014. In the program, Jonathan was mentored by Emmy Award nominated and 
Peabody Award winning director/producer Dawn Porter, whose films include 
documentary's "Gideon's Army" (HBO), "Spies Of Mississippi" (PBS), and "Trapped" 
(Sundance). Jonathan was also selected into the Top 200 in HBO's "Project 
Greenlight", as well as Top 3 in 2016's PBS Online Film Festival for his film 
"Greenlight", which made it's official world premiere "in competition" at The New 
Orleans Film Festival 2015. Jonathan and Philip were 2016 and 2017 Magnifying 
Glass Grant Award Winners for "After Claudetteia" and "The Fire Next Time...", as 
well as winners of the Princeton Tiger Award in 2018. Their films have screened all 
over the US, as well as internationally. In 2019, Jonathan released his sci-fi short “the 
girl And her Electric Sheep”, as well as “mor-Ale”, a web series he produced with 
Philip in Philadelphia. In 2021, Jonathan was awarded a “Best Video of the Year” 
award from Offbeat Magazine, as well as awards for “Best Sound Design” and “Best 
New Orleans Film” from The Black Film Festival of New Orleans.



Paul Fishback - Producer

Paul Fishback’s filmmaking career began in Los Angeles and 
continued in his home state of South Dakota.  With his 
brother James, he has produced award winning films in the 
U.S., Haiti, and Nicaragua, and their work has been 
featured on television, at international film festivals, in 
college classrooms, and at charity events.  In 2013, their 
company hosted the sold-out Northern Voyage Film 
Festival in Brookings, SD.  They have since produced 
multiple film events, premiers, and screenings. Paul 
graduated Phi Beta Kappa from the University of Colorado 
Boulder with a B.A. in Economics with a Business Emphasis, 
and also from The AFI Conservatory with an MFA in 
Producing.




